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‘Industrial	transformation	turned	out	to	be	a	bubble	of	promise	followed	by	
lost	livelihoods	and	damaged	landscapes.
…capitalism	entangles	us	with	ideas	of	progress	and	with	the	spread	of	
techniques	of	alienation	that	turn	both	humans	and	other	beings	into	
resources.’
Anna	Tsing	Lowenhaupt,	Mushroom	at	the	end	of	the	world:	On	the	possibility	of	life	in	capitalist	
ruins
SUSTAINABILITY
How to (re)define or (re)appropriate sustainability?
What is the role of the artist in this context, in relation to sustainability?
What does it mean for me, and in the context of my work?
Exploring	triggers	of	displacement.
Working	with	participatory	methods:
Photographic	portraiture
Social	actions
The	aim:
Destabilize	power	relationships
Organise
Highlight	the	capacity	of	community	to	self-organise
Change	stereotypes	(culture)
Build	confidence






Coming back to the questions:
How would you re-define or re-appropriate sustainability?
What is the role of the artist in this context, in relation to sustainability?
What does it mean for you, and in the context of your work?








When is something not sustainable anymore?
What	is	the	relationship	between	sustainability	and	making?	Should	we	
continue	to	make,	should	we	stop	making,	is	making	of	any	use?	Or	should	we	
be	thinking	about,	and	making	in	different	ways?
‘Precarity	is	the	condition	of	being	vulnerable	to	others.	Unpredictable	
encounters	transform	us;	we	are	not	in	control,	even	of	ourselves.’
Anna	Tsing	Lowenhaupt,	Mushroom	at	the	end	of	the	world:	On	the	possibility	of	life	in	capitalist	
ruins


‘Why	do	we	make	things?	Why	do	we	choose	the	spiritually,	emotionally,	
and	physically	demanding	work	of	bringing	new	objects	into	the	world	with	
creativity	and	skill?
Through	considering	the	work	of	my	own	hands,	through	the	practical	
education	of	a	life	in	craft,	and	through	the	shared	experience	of	others	– all	
seem	to	lead	back	to	one	fundamental	truth:	we	practice	contemporary	craft	
as	a	process	of	self-transformation.	Why	this	should	be	so	and	what	its	
ramifications	are,	not	only	for	craft	and	other	creative	fields,	but	also	for	
understanding	our	own	humanity.’
Peter	Korn,	Why	we	make	things	and	why	it	matters?
‘We	touch	things	to	assure	ourselves	of	reality.’
Anni	Albers,	On	Weaving
Anni	Albers	in	her	studio

‘By	the	mid	twentieth	century	the	concept	of	the	shaman	had	been	transformed	
into	a	metaphor	for	the	artist;	the	artist	is	now	identified	as	someone	on	the	
edge	of	madness	who	can	ascend	or	descend	into	realms	of	unconsciousness	
unavailable	to	others	and	bring	back	gifts	for	the	community	in	the	form	of	
works	of	art’	
Esther	Pasztory
By	the	mid	20th century	the	politics	of	work	transmuted	into	the	politics	of	self	
transformation..	
How	can	we	make	in	more	sustainable	and	self-sufficient	ways,	using,	for	
instance	what	we	can	grow	ourselves?	To	transform	ourselves	and	impact	on	
others.	Do	we	have	a	responsibility	to	do	that	in	the	context	of	climate	
breakdown?





What other questions emerge?
What	does	it	mean	to	‘live	outside	the	system’,	to	be	self-sufficient,	or	self-
sustaining?	What	does	it	take?	Is	that	what	we	should	be	doing	or	striving	
towards?	Or	should	we	instead	be	working	with	or	within	the	system	to	
change	it?	Is	the	kind	of	detachment	from	‘the	system’	of	capitalist	production	
and	consumption	productive	or	counter-productive?
